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My work is a continuing investigation into the forms, rhythms, material qualities and energy exchanges of the natural world. Nature is a parallel world to that of culture and humanity, a world which encompasses our own reality, and yet is paradoxically separate from it. 

Nature is the perfect artwork, the template for all aesthetic activity. I take this to be the central paradigm of my work as an artist. My work is informed by the observation and analysis of landscapes, and the use of knowledge which relies on a working understanding of the natural sciences (especially botany, geology, biology, meteorology and astronomy). 

I embrace the breakdown of the specialisation of disciplines in favour of more unified creative work, somewhat in the manner of Joseph Beuys” expanded concept of art. Creative activity should not be defined by medium. My work combines geometry, gardening, ecology, painting and installation: it is motivated by a simbiosis of idea and material.

An important part of my project concerns the confluence of nature and human culture in defining place. I work to reveal the spiritual, scientific, historical, economic and geographic contexts of particular species and ecologies. This is how qualities of site determine qualities of place. These in turn define identity (individual, community, species, culture)

A simple question like “why does that tree grow there?” often requires complex insights which may change our assumptions about the nature of nature and enlighten us as to our role in the larger picture of the world. 

The goal of my practice is to create meaningful cosmologies which are often hybrids of existing material and information from the natural and manmade worlds.

Since 1999 I have used the motif/model of the leaf and tree. A selection of leaves from a particular tree shows the wonderful variety of nature and also reveals the underlying structure, complexity and poetics of nature as a metasystem. 

Recent ideas concerning fractals, chaos theory, and complexity reveal the common source - nature - on which both science and art are built. The bifurcation of cell to leaf to tree to forest to ecosystem (and the extended macro and micro worlds of molecules and stars) reveals order and mutation, generation and decay, life, death and meaning. 

A leaf is a transmitter, a conduit of the incessant flow of energy through space. If we take time to reflect on the shapes and colours of leaves we may see both variation and similarity, sameness and difference in each of these little organic power houses. We see both pattern and randomness. We see how identity unfolds through evolution and environment. Leaves are a reminder that nature - and all life-forms within it - is a pattern forming metasystem, poised between order and chaos. Perhaps art could be described in the same way.

My work focus’ on many aspects related to the life of vegetation, from the root system of the tree, to the toxic qualities of plants, to the popularity of plant patterning and camouflage in contemporary culture. Nature is continually echoed in culture and vice versa. I have made work using waste and excess food crops, sacred trees, vegetables, and the refuse of modern industrial culture. 

Life (and art) is always a balance between order and chaos, human and place, nature and culture, energy and matter. Art is always a momentary and unique collaboration between these principles and the artist himself.

RICHARD THOMAS 2003
